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~ OH SCHUCKS,
SHE HIT ME!’

Pranksters
Leon Schuster
and Alfred
Ntombela

on the risks
involved in
making their
hilarious films

5 AKING movies is

W /| adangerous busi-

%/ B ness. Just ask

S Leon and Shorty.

Do you know what being

smacked in the face by a wom-

an with a handbag feels like?”

Shorty says, serious-faced. He
knows all too well.

Shorty (aka Alfred Nrombela)
had a close encounter of the
handbag kind recently when he
and Leon Schuster again joined
forces to make a film. Schuks
Tshabalala’s Survival Guide to
South Africa 2010 will be in
local cinemas at the end of this
month.

Leon is also still licking his
wounds from this one. There
was the traffic cop who beart
him up when he pretended o
be a grunl( driver. And the
woman who slapped him in the
face so hard he saw stars.

Yes, in his 24 years in front
of the cameras he’s been don-
nered pretty good, Leon says
with a laugh while we sit on the
patio at his house in Ruimsig,
Roodepoort. “Look, I'm already
59 — I'm gecting older and
scareder. Ge:ung bliksemed isn't
fun any more.

He was punched “lights out”
during the making of Oh
Schucks, I'm Gatvol in 2004.
There he was, flat on his back,
when he heard director Willie
Esterhuizen shourt exuberantly,
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“Great! Grear! That'’s the best
scene in the movie!”

Then there was the time in
1997 during Alming of Panic
Mechanic when a guy poinred
a gun at him in Ventersdorp. “I
had a hell of a Frigh:.“

Alfred listens intently and
nods. After rhe altercation with
the woman in the parking lot
he can sympathise.

LEON and Alfred have been
doing battle in front of the
cameras ever since they first gor
South Africa huninng with Oh
Schucks, Here Comes Untag,
about 20 years ago.

At the time Leon wanted
a special characrer “who had ro
be short”,

“I was beginning to despair
when an agency brought Alfred
to me. | made him stand on
a table so we could at least make
eye contact, then |
he could sing and dance,” Leon
explains.

Alfred performed, Leon was
delighted and Alfred passed the
mdmon with ﬂunn colours.
“We became best hunda
Alfred says.

The duo often ger together
for a glass of whisky and long
hours of chat.

“Shorty and I work well
together,” Leon says. “When
the cameras start rolling we
each know exactly whar the
other is ‘__’L]EII; to do and what
to expect of each other, We have
a natural connecrion.”

They plan all the scenes in
advance and watch several clips
afterwards before they decide
what works and whar doesn't.

“I'm often in Leon’s shoes

asked him if

because he lets me be in them,”
Alfred says.

Leon always asks whether he's
prepared to do a scene. Alfred
almost said no the time he had
to be a “body” in a coffin. “1
was a little nervous because it's
against my culture to mock the
dead,” he says. He went ahead
and the scene became one of the
film’s comic highlights.

“Snakes and bodies always
work,” Leon says.

In Schuks Tshabalala’s Sur-
vival Guide Leon and Shorty
once again make fun of a few
celebrities, among them politi-
cian and cleric Allan Boesak
and DA leader Helen Zille.

“She reacted exactly as I'd
hoped she would,” Leon says.

Zille was caught out when
Leon, posingas a far Dutch TV
reporter, asked to interview her.
A noisy passer-by then upset
him so much he punched him
to the ground.

[t was too much for dignified
Helen. She rushed over to Leon
and desperately tried to restrain
him. And when she realised
whar was going on she gave
a relieved shout, “Leon, you
donner! Are you trying to get
me into trouble?”

The scene brings out her
humanity, Leon says. “And it

shows she has a sense of

humour.”

Nort only moviegoers sympa-
thise with Leon and his team’s
victims. Leon empathises wich
them roo.

He quickly feels sorry for
people, he says. “Sometimes
during a prank I'll think I'm
going too far but I have to pres-
sure people for a reaction. Thar's

what viewers want. And after-
wards they laugh along.”

MAKING a candid-camera
film is hard work, Leon assures
us. He plans each prank down
to the last derail and prepares
thoroughly for every scene.
“You must be able o anticipate
how people will react and have
your answers ready,” he re-
veals.

In the squatter-camp scene in
Sea Point, Cape Town, he mis-
judged the public’s response
and had to work hard the entire
day to get a reaction.

In the scene a bunch of squat-
ters arrive in the afluent area

goats, firewood and all — and
start erecting shacks.

Make-up artists spent four
hours transfor ming Leon into
Abel, a T
who'd led his people to Sea
Point to claim their rightful
land, which they claimed Queen
Victoria had bequeathed them
in a letter sometime in the 19th
century.

ranskei tribal chief

MAIN PICTURE: Leon Schuster
and Alfred Ntombela are
good friends, ABOVE: Scenes
from the movie (from left):
soccer fever; Shorty sends up
Julius Malema in the song He
Got an F for Woodwork; Leon
as Schuks Tshabalala teaches
foreigners how to survive in
South Africa.

“I expected the public and
police to remove us immedi-
ately bur they didnt. Bystanders
and even a group of policemen
just stood and warched. | was
amazed no one wanted to get
involved.”

Leon had to work hard to
provoke them. And he suc-
ceeded, Alfred says with an ex-
pression of pleasure at the plan
that finally worked. “Later that
afternoon some police arrived,
grabbed Leon and unceremoni-
ously dumped him in their
truck!” O

SHARE YOUR VIEWS
Tell us what you think
on YOU's website, Face-
book, Twitter or mobi.

WIN! we're giving away 130 double tickets to a preview
of Leon Schuster’s film, Schuks Tshabalala’s Survival

Guide to South Africa 2010. Leon
Schuster and Alfred Ntombela will

be there to welcome you.

Choose a venue from the list below
and SMS the corresponding code in
brackets, your name and contact
number, to 34923 by 5 pm on

13 May. Each SMS costs R2.
VENUES

Johannesburg, 16 May (LEQON JHB)

Pretoria, 20 May (LEON PTA)

Bloemfontein, 24 May (LEON BFN)
Cape Town, 25 May (LEON CT)




